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Performance Notes: 
 
Glissandi:  
b. 2 

 

 
b. 3: suggested fingering: 
 

        

 
b. 20: For the C to D gliss., start on a short C# fingering and lip down to C. Then lip up through the C# toward 
D, releasing the F# key for the last part of the gliss from C# to D. 
b. 22: For the D to E gliss., execute the whole gliss. on an E fingering, lipping the entire gliss. 
 
b. 56: The glissando that occurs at this point should be executed as follows: 
 

 
 
 
 
 
 
 
 
 
 
 
 
 



Multiphonics: 
Two multiphonics occur in this work, the fingerings, taken from Libby Van Cleve, Oboe Unbound: 
Contemporary Techniques (Scarecrow Press, 2004), are indicated below: 
                        
b. 54        

     
 
OR:  

             
 
b. 61: 

 
 
OR:  
 

              
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Nox ruit...   
Hic locus est, partis ubi se via findit in ambas. 

P. Vergili Maronis, Aeneidos, Liber Sextvs 
 

(Night falls…  
Here is the place where the road divides itself in two.)  

Virgil, The Aeneid, Book VI 
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gliss.  gliss.
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