SCOREINC

(mark trees sounding two
octaves higher than written)

Accidentals: They affect the whole bar
when placed in the same octave

Microtones: -quarter flat....

~three quarter flat...

-quarter sharp....
~three quarter sharp....

“note that the marktree has a smaller
subdivision of the octave (1/36) steps.
octaves of a tone have been notated.
as added arrows (up or down) as well
as the corresponding  numeric

reference of the requested chime"

Percussion

Flex-a-tree parts:
- Two 36 pieces mark trees
(one mark tree muted by placing a
long stripe of duct tape across all
chimes)
- Deconstructed flexatone:
Cut the two mallets attached to the|
flexatone from the base. These,
mallets will be use to play accurately|
the Mark tree and also the flexatone.
- Full flexatone
Please see QR codes for further,
performance explanations
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Commissioned by The Royal Academy of Music
in celebration of its 200th anniversary

Bronze Clinics #1

Rubens ASKENAR

for solo percussion playing a flex-a-tree
2021

Andante moderato. Sempre espressivo e delicato, ma come senza gravita
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crotchet, etc.. Play always as fast as [117k}h,
possible, chopping or extending the| |+
pattern based on the lenght values. ﬁ
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