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Postcard 4 is a short and virtuoso piece for the trombone composed during the
Covid-19 lockdown, specially for the Royal Academy of Music’s bicentenary
celebrations.

The piece juxtaposes physical and acoustic elements unique to the trombone
such as split-tone multiphonics and modulations caused by simultaneous
singing and playing, with melodic translations of these elements. The drama
of the piece takes place in the different ways in which these static sonic
objects are animated by the composer, through spectral analysis,
interpretation, deconstruction, and creative reassembling of carefully
observed and transformed idiosyncratic acoustical properties of the
instrument.
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